Ephemera

The qualities, which were his father's, were enhanced by just
this amount of Southern blood, giving to this traditionally most
typical of Viennese citizens that degree more of fire and impetu-
ousness. Also, aesthetically, or musically, an air of fine breeding,
even though this was tinged, in his person, by a hint of the dancing
master, by the glitter of the operetta, and we like to think, the
swagger of the Gitano. Johann Strauss was not an intellectual
man. His musical culture must have been wide; but he did not
read books, or seek the company of writers. Indeed, he suffered
from this, lacking a Meilhac or an Halevy, and having more
failures than successes upon the stage, owing to the poorness of
his libretti. Perhaps he did not mind this, knowing that their
music could be rescued. He has, in fact, been accused of lacking
a theatrical sense, of not being, as was his rival Offenbach, a man
of the theatre. And, in the sense in which this term fits Offenbach,
it is, perhaps, not applicable to Johann Strauss. For the first is a
case of musical genius, in its lighter forms, working within the
frame of the theatre, while the latter, pre-eminently, is the master
of rhythm and of the dance. Yet, such was his power of continual
development, he could not be satisfied with constant reiteration
and repetition but studied these more ambitious forms and, at
fifty years of age, achieved what can only be called one of the
lesser masterpieces. Once, or perhaps, twice more in his later
life, at sixty years of age, he came near to accomplishing this
again. But his successes must not be measured strictly by their
popularity. With a person who had attained to his degree of
popular acclaim, the very extent of that would obscure other
inventions that were hardly less remarkable. There is, as we
have attempted to show, as much pleasure and aesthetic enjoy-
ment to be had from an entr'acte out of a forgotten operetta, as
from The Blue Danube, or the Wiener Wald. Such an incidental
piece is a commentary or reflection upon life from the greatest
public entertainer there has ever been, if, that is to say, we are
ready to concede that no one has ever served the public with
better taste or a more genuine inspiration. His genius com-
municated itself to those wide circles owing to the intoxicating
qualities of his rhythms. And these are as much the results oi
care and forethought as they are fruits of careless talent. In a
preface to his father's collected works, Johann Strauss compares
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